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PIIIL RICE'S 

J 3 ANJ 0 INSTRUCTOR. 


J’oxHion and Method of Holding (he Haaja. 

. h “ " r '“"'y "f tl»- Italy., should rest on (he ri.. ht 

iV" I 7 "'I |1 "' till! thiiinh over the fifth 

— .‘"."I r '«■*.« over the first string. The 

'V 1 '" WTiM l,,! •'■•I'l -'ill; the I,aml must 

7 "!"7 . . uf ,| - »•"»«■ ti„. ,„,. k „ r ; >f 

«.Hl r f " r, 7'" • I, * ! '< J ' »'««•. iH-lw™, the tl.H.Mt. 

.... T ‘ l - f,,rk ,,f »*—•'.. 

7 T "'*■ "" i u.« up ,...i „r u« 

III ‘7 ,I '*' "'“M l<« ti«^*MI«.JI.I Rtri,,;.. wh,- r ,! 

"T",7"' '■ " l "- .fret, across t |,e . .. 

. ‘-'Z ..»««....... 

"* r <••• ■•<■ 0,1 tin* fir.,1 Mr,where it ,, marked 

Sn7u f , " r ,,rr " SS - III, inch 

' . .If fro,,, the „rM mark A, and lliree inelie.i from the 

■ A - '■ I tin,.a, II.„se two hotter, ore p„t 

I 11 '"- «'»' »l«i raised together w,tl, rare 
< When the term Lnl 

»'!' 7, ’ iM «»«•«-• described po„j. 

.ante finger, up. The next change that generally Zest j 


the fourth or little finger on the fir.it Hiring, „ t t|„, thi 
>„„r norma, anil ,a I). These are some of ihe first no, 
ments necessary to learn; anil as the heginner process, 
rmn one tune to another, each position, and especial lyu, 

X zt r rrr 1 win Im - «i*wn«i ^y * 
|*T * 7 “ “l-h'i'-l^S'fiS^Z.JrXft Xn 7 vX 

ii 'Tll ' 1 ’ M!f <rs ,,p ' “ ml ° r l" ,n - "»“<* i-’doni 
>) poll.ng a note w ith a finger of the left hand aft,, , 

,.J ,.„.-ht on the same stringLhthc righulZ " T 

“ rU ... J"" 1 «r« -tailed slorred not 


und arc marked 


Notca marked 



With a finger of the left hand, generally the second, .ft 
a note is made on a different string with the right hand. 


FINGER-BOARD TOR THE BANJO IN THE KEV OF A, THREE SHARPS. 
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IMLIL KIC K’S BANJO IN SXItUC TO II. 


Hoi* fo Tune the Banjo correctly by Ear or by Note. 

Tin; first thing' partirularly ir*|uisitts in to have the Banjo 
lit turn- ; to get the correct tone mat volume of sound, ami 
Imvi* it best adapted to the voice. It is pitched to play in 
the key of K, lour .sharps, am! A, three sharps, which are the 
naturul keys for the Banjo, although it can he played in any 
other key, hut not with the same ease. 

The bass, or fourth string must he A, the third string K, 
the serum! string C sharp, the first string 11, the tilth, or 
thumb string, K, an octave higher tluui the third string, and 
is the same note tis the first string on the Violin. 

Commence tuning the short, or thunih string to K, or 
us near us you eun get it. Then plane the serond linger *d 
your h it hand on the first string ut the fifth mark, or fret, 
from the nut across tlx; linger hoard, winch is K, (and is 
marked lor the second linger,) and time it to sound like the 
short siring. * 

Place the second linger on the,second siting at the third 
mark across from the nut, and tune it to the first open string, 
then your second, first, and tilth strings »vil| be in tune. 

Pluce Uie second linger on the third string, at the fourth 
murk across and time it to the second open string. 

Bluett your second finger on the fourth string, or bass, ut 
the seventh mark, and tune it to the third open string, und 
your Jlanjo will he in good tune. 

When the Banjo is in tune, the following notes are made 
on tlie open strings : 





I l -1 I T-II 


3<1 ojm;u. !M o|>«u. 


•trtiiK ojhsd. 


SIS ujwii . 
Thumb airing. 


To play in the keys of 1) und C, tune the thumb string to 
1), mid the other strings accordingly; which will bring (I, 
I), V sharp, mid A, at the nut. 

The dimensions lor the Banjo ure us follows : length from 
extreme edge of hoop or drum to nut, thirty-four inches; 
from thumb string screw or peg, seven uml a half inches; 
drum twelve inches across inside, three and a half inches 
deep; bundle, one and u half inches wide at nut. 

Strings of the Banjo ; the thumb string and first is the 
same as the first or K string of tin* Violin. The second the 
same as the A, or second id Violin. The third the sumo as 
third of \ ioliu. r l he fourth is silk w’ound with wire, and 
is the same us the K, or fourth string of Guitar. 

I o have tin* finger-board correct, it must measure 
twenty-eight inches from bridge to nut. 
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FINGER-BOARD FOR THE BANJO IN THE KEYS OF G, AND D, ONE AND TWO 
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IN PLAYING IN D**.TH£C ♦ Ts MADE l-QcT 

instead or.C K_- 


illHhbd of playing Single, Double, and Triple Strokes. 


IVre urn nix princip.il iM..v..,„.. n is n. w | in pl liv i„c the 
Imiijo, which nil new In-iim. is fchmihl I,,.,,,,,,,,. nee,Minted 
« eo.nm. nring „ ,„„| which „ ri; l)l( . f„ U) , llllti „ n ,,f 

rt ul IWtnjo style of music. 

I'W urn trrinrfl strikes : the sixth i„ termed „ /„/*, 
cr Slurred note, which i* mu,In l.y | lu Ili„g „ r 

r »r lillli! linger, nonictiincsthe 

. .. l, (t ' '> •«*t« i* !im,In with tin, linm-r 

<n ruiht I.UI..I, i.r which 11,0 following i, „ a ox,,l„„„tion. 

I irM : a halj-stnke. i* any one nr .single, note made with 
the brat linger nr thumb nf the right hand. Seen,,,I, a 

4 '"f ’ “ r and ia made with 

the buck, nr rather, the aide of the nail of the firat (inner 
(the aide next the .vend linger, aa all the antes i.lude with 
the right hand on the first string are made with the firat fin¬ 
ger.) un the first string, and the end nr ball of the thumb on 

Ihe short or thumb string, wl„, I, ,s R. The hand should 
l,n " *" ll,ilt . ."I "»> iitsl linger should point to 

the hall nf the thumb. u| The spuee between the 


end nf the linger and bull of the thumb should be about an 
inch and a Jmlf. 

In mn\uu” a strike, the first filler mid thumb should eomr 
<lmVM al ,h<; «»»«■ lime mi the first and t)»iimb string-; sound 
th v nnte <m 1,115 r>r - st "fing liy lotting the finger nail slide 
"II, thru sound (ho thumb string immediately lift or with the 
liniinh. The fingers should not rest on the head, or skin of 
the Hanjo. The wrist oi the right hand should he lield im- 
»>»• diati-ly over the bridge. The first and second finders of 
the left hand cun he down or Uj> in practising a strike. 

The next, movement is the double strike. Same finders 
down, touch the first, string with the first fitter, mid thurnh 
slrm o with tlic thumh, asir, the above strike; then touch 


*’ 1flrst 8,r, "« "S' 11 " w '*>> first finger mid the se.-ond 
siring immediately after with the thumh, raise (he fingers, 
m and repeat, (llring the finger anil thumb down at the slime 
'll lime, on the first unit second strings, sounding the first string 

ill first.) 

The tripie cornea next, and is done in a variety of way* 
f', «md will he explained as they are made. One way is a 
" , Mtr,kr ’ or tou,?h tl,,! fir»t Hiring wit.li the finders down ■ 

e then pull the first string immediately after with the second 

r ” n k r,jr ; put the fingers down again, and make u double, 

i. w. >\c (It >s< rihul. 1 racti.se it slowly at first, until you can 
h accomplish it easily •then the faster you ran make it the 
a better it will Hound. Another way is to place your second 
h finder on the second string (opposite to where you have it 

'■ , J l,Wn 0,1 thw 0,5 ««cond mark, or fret, across the 
‘ finder hoard, have the other finder up, then make the 
- note (a half-strike) on the third string with the first finger 
i of (lie right hand, and pull or snap the second string with the 
1 mmnd filler as you fake it oil] or up ; keep the fingers up, 

> then make the double. Another movement, or strike, much 
used is made with your finders up or down, as the case may 
be; say fingers down, first finger on the second string where 
! it is marked A, and second finger on the first string, where 
is marked C; half-strike the first string with the first 
finger, and make a single strike, that is to say, the first 
string and thumh string, then touch the thurnh string once 
extra with the thumh, raise the fingers up and repeat, 
put the fingers down again and touch the second string with 
the first finger, then make a strike and sound the thumb 
string once mor- ns before, raise the finger up ami repeat. 

Another mo principally used as the player ndvan- 

J ees, is made w tu the first and second fingers down. Touch 
the second string with tire first finger of the right hand, then 
the first string with the first finger, the second string imme¬ 
diately after with the thumb. 

Another movement is called a double-double , and is sim¬ 
ply made with two fingers down, touch the first string with 
the first finger, and second string with the thumb, bringing 
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them down together mi the strings, sounding thtr first string 
first, ami second immediately after, raise the lingers up and 
do the same as with them down. 

«N. B. In playing Banjo style, tiie notes must not he 
picked up with the finger; they must he made hy striking 
down with tin* hark or side of the linger nail of the first fin¬ 
ger, the side next the middle finger. 

J) sharp, on the first string, is sometimes made with the 
little finger, and sometimes with the first of the left huml, 
urf the times may require. 


Nolen, CliuracIcrH &<n, used In Music. 

Mush; a i. sounds are expressed hy certain characters culled 
notes. These notes, seven in number, are denominated hy 
the first seven Idlers of the alphabet, viz. : A, U, C, J), ]], K, 
(J, and are placed on a stave composed of five lines and 


four spaces, either on the line or in the spaces between the 
lines. ►Sometimes the notes extend above or below the 
stave; the additional lilies that urn used are called ledger 
lines above or below the stave. 


NOTKS ON Tin: LINKS. NoTLS ON TilK SHACKS. 



ADDITIONAL, Hit LMMiKK LINKS. 
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'I'llK 1.HNGTH AND EKOE0KTI0N THEY HEAR TO EACH OTHER ARE AS 
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I'll II- HICK’S JIANJO 1 NSTIUJOTOIt. 
ih>tti:i> iso’i ks. _ 
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TAliLK OF 1 HOSTS. 

'l'iu- rest implies silence to tin: performer, ugrrcable to tin: tpiulity or duration of the rest. 

Sfiml.i.-nM*t. Minim rest. Cr«(cVt Quaver rest. «iitnti(iiav<r rent. 


lit mi»<:ii■ Il| u&v«*r rnt. 
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-—is - J l 


MEASUkKS and dads. 


1 When figures art; uko< 1, they signify that each measure 


.... contains such fractional part of u whole note us tin; figures 

f music is divided into short ami (OUin nor* , v . 

, , * . , indicate, thus : 

tun's, hy mu!*!) t»trs drawn perpendicularly 


livery piece of music is divided into short and ( (jUfn pi 
turns called //n'n.wio 1 .^ hy Mual! Low drawn pcrpeiidicula 
across the stave, or stall. 


The upper figure shows the number of parts, or counts; 
the lower figure the bind of note to eaeli part, or count. 


EXAMPLES OF TIME, 


A piece oi music, is divided into strains hy the use of the EXAMPLES OF TIME, 

double bar. When dots are placed before the double bar, 1 r , ~j ^ o_y ^ ^^_ 4 

they show that the previous strain is to be repeated. When -o-r — c? - O — —#— 7 #!1 

alter the double bur, that the strain following is to he repeat- |[~(ft)-4 - -— |- “l j j | 1.1 

ed. 

Double b ir. Double bar with <I«U before. Double bar wltb dot* after. _ _J i i 1 _ 3 _ 3 _ _ 1 _ -«5 3 

lilii if- ii if it 

__ THE SHARP, (#) FLAT, (iz) AND NATURAL. (*,) 

The sharp is a sign which raises a note a semitone, the 
1IME. tlic Hat lowers a note a semitone, nrnl the natural restores a 

There are three kinds of time, viz; common time, when note that has been affected by a sharp or flat to its original 
each meuHiire contains two, or four etpial parts, uiul triple sound. A sharp or flat placed before a note, is called an 
time, when each measure contains three cijual parts, und com- accidental, and ufleets ml the notes of th< Haino name 
pound time, when each measure contains six, or more parts, throughout the measure in which it occurs. When sharps 
Common time is marked by the letter £ and by figures, or flats are placed at the beginning of a piece of music, 
Triple and compound time by figures only. The letter £ they afTect all notes of the same name throughout the 
signifies that each meusure contains the value of a whole piece. The sharps or flats at the beginning of a piece, are 
Tinti* called the signature. 
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l hero an; us many sharps and Hats as tin;re are notes. 

The sharps are placed, beginning with F sharp, by fifths 
ascending and by fourths descending. 'Hu; (hits are j)laeed, 
beiiimiin- with B flat, by fourths ascend inn, mn \ by 
descending. 

Till-; PA USB, ele. 

I in* pause is placed over notes and rests, and denotes 
that the performer may dwell upon the note as Ion*; as he 
thmks proper. \\ hen a pause is planed over a double bar 
it shows tin- i;nd ol the piece. Du or D. C. } indicates 

{hut the performer must brain the piece again, uud end at 


I the first double bar, or continue to the word fm<\ The sign 
| $ indicates that the perfonner must return to the first sign 
and end as in the J). C. 

TUB PINH BRINE, 

The X has reference to the thumb, 

I he figures and letters above the slave have reference to the 
right hand, and those below have relerenee le the left hand. 

AllwUI, II,. I'? -J |[ w „.,„ lllllirMo( 

j m) , ,,r +*. || tku n K hi 


UAMUT IN THE KEY OF A, Til UK B SHARPS. 


| t 'Oil tiring. I'uiirlli tiring. 

I 0|il‘ii. 1M. t. 2.1. 2.t. 


L*. 1* II 


tU'illt MAN It. X 

Thumb, 


-1 -I 

' m ' ~0' 

lit ting. 




Third tiring. 

Oj»cu. 2d, 

^ K Y$ 

Second tiring. | 

<>KU. 1.1, I 

‘T |-j- 

k'lrtt tiring. 

Ojtcn. 2,1. jtli. 

r - 

zjz —,:±.J 

.-j i— 

f ~'"0 - 0- 

—‘I—, rj — .1 


\—f - m -p... 

-0 - ~0 -1 


1[-f- 


11 c # u 


Hceuifl j'..»Ul..n, j Third |>..ulilon, 
<«»*. 2d. 4u,. 

- « -0 






OAMUT IN THE KEY OF E, FOUR SHARPS. 


I'lftli tiring. 

*»j**'*i- 


Viiurtti airing. 

a«i. r. sw. i. 


If- 


' # *: 


* r 


I . a r 


Mr 


:;n# 


Third Hiring. 
Ol«u. 2d. 


I Sconinl atrlng. 
| Oku. I«t. 


_ V# I n# 



As the thumb of the left hand is never used, when the 
first finger and thumb is mentioned, the performer will know 
it is intended for the right hand. 

FIRST EXAMPLE, LEFT HAND. 

To make a strike, fingers down; the first finger at the 
first mark, or fret, marked A on the second string, the 
second finger on the second fret and first string, marked C 


sharp. Right Hand : have the wristdireetly over the bridge, 
touch the first string with the back of the nail of the first 
finger, and the thumb-string immediately after with the end, 
or ball of the thumb, X raise the fingers up and repeat the 
strike* 

To the first strike, count one, two; to the next three 
four, ur.d so on. To the half-strike, count one, two, or 
three, four. 


Jl 



•« x fix nr x ;rrr; tr l 


ri ,trlk V lr A , A A atrfkf. 
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SRCOND EXAMPLE: A STRIKE AM) A HALF. | t } i( . r ^|,t hand on the first string, * raise the fingers up 

Civ.- {he strike tin: same as in the last example, lirst with j ami repeut. * 
jiiiyer."* down ; make another note with the first finger of 1 



Thu star (*) means to practise so far uml comimt it to ! 
memory lad'ore you proceed farther. Practise to the first star, 
then to the next, and as you acquire each part, commence 
again at the beginning. 

THIRD EXAMPLE: A STRIKE AND A HALF, 
AND SLURRED OR PAI.sk NOTES. 

Dive a **h** and a half, the same as in previous exam- 
pit-, lingers down, then pull or snap the first siring with the 
second linger of the left hand immediately after you make 
the halt-strike. * (Made la the same time, as a strike and tt 
half.) 

,» IT »i*sn. A niiikfl * lUlf .-^HwtpwpiiU 

^ ■ 


Raise the fingers up and repeat * 


IV P * 

1 :» or r>f*h j \ 

-fci 


_. 0 _ 

- .It 

** .. 

4 

0 —4- 

zzzfs-~j~-\\ 

'if 

_ — 

r -'I s 


FIFTH EXAMPLE : A TRIPLE. 

(THREE NOTES IN THE TIME OK TWO.) 

Two fingers down, half-strike or touch the first string 
with the first finger of the right hand, then pull or snap the 
first string with the second finger of the left hand, put the 
fingers down again and make a double-strike, as above:* 
to he made in the same time as the double. 


ir 




tioiir ti ttii, 



Fingers down again, give a strike, put the little finger 
down, raise the other up, half-strike the first string, and pull 
with the liUlc finger.* 

Half Snap or pull * 



Cull lit 1 

FOURTH EXAMPLE: A DOURLE STRIKE. 

Give a strike; fingers down, us in previous examples, 
touch the first string with the first finger of the right hand 
and the second string with the thumb immediately after * 


X 

l 2 

Raise the fingers up and put down the little finger where it 
is marked D,on the third fret, first string; make a half-strike 
or touch the first string and pull it immediately after with 
the little finger, raise the fingers and make a double * 



Count V 2 

Put the fingers down, (first and second,) touch the second 
string with the first finger of the right hand, then pull the 
first string with the second finger of the left hand ; put the 
finger down again and make a double * 

2 nd. ^ 2 nd. Ut. 
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SIXTH EXAMPLE. 


loudi the second string, fingera down, with (lie first fin¬ 
ger (it the right hand, and the first and second and thumb¬ 
string, with the thumb immediately after.* 


"fas 
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L.ii-4- 

o_o_ j 
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Fingers up and repeat. * 



n,*„ 


mm 


NEVKNTlI EXAMPLE. 

hmger.; down; touch the second string with the first fin¬ 
ger of the right hand, give a single strike, (that is, touch the 
first string and the fifth, or lliumb-srriiig,) and touch the 
thundi-Ntring once more. * 



B. H is not necessary to learn alt the examples at tins 
commencement; but if the beginner has a little patience, 
it would lie better. All that is necessary is to learn the 
s'nkr, the strike and a half and the double-strike : < ;V , ; ,-y- 
Uung else can be accomplished as you progress from time 
to tune. 


FIRST LESSON. 

Jl’HA, A JUi DANnj, 

Pl«c« your first finger, loft lmi.il, Il„. second „ lrim . 


wiicro it is marked A, on {lie first murk or fret from the 
nut; plane Hie second finger on the first siring, where it is 
marked V sharp, on the second fret from the nut.; hold the 
wrist of the right hand directly over fl.e hri.l^,-, I H , in „ 
arm rest on the edge of the lump of ||„. ( ; jv( , „ >in . 

f, “' nk “- ' vl,icl ' >*/ touching the first string with 

tl.e first finger of the right hand, u„.l fifth or llmmh-string 
with tl.o tl.umh ; then put the little finger d..„-„ where ,1 is 
marked I) on the third fret, give another strike, the same 
as just made, that is, sound the first string with the first 
finger, and the tln.mh-string with the ih.imh, * raise the lit 
tie finger up, keep tl.e first and second down, give a strike 
raise tl.e Inst and second up, and givo a strike up. * 


N 8trlk8 8trlk# h. strike 

__-i_£ 




SECOND LESSON. 

JUUAI SKCO.VD l’AUT. 

Two fingers down, us before; give a strike, then put tl.e 


little finger down and give a half-strike, that is, one note 
wt h the first finger, * raise the little finger, give a ..trike u, 
before, raise the fingers and give a half-strike,* 



titi-fk* an-l a Half 

I|5*r=^ 


x 


i 


X 
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THIRD ]. KSSON. 

Jim A, 'I'll I UI> I* ART. 

First ami second fingers down on A ami C sharp, give a 
double, that is, touch tin* first string with the first finger 


ami the thumb-string with the thumb, then touch the first 
string again with the first finger, and the second string with 
the thumb ; * raise the fingers up and repeat. 



The time ; to each strike, which is two notes, beat with 
the foot once, and count one, two; the next strike, another 
heat, and count three, four. Commence on the next, one, 
two, three, four, and so on. To the half-strike, or one note, 
count one, two, win re it is before the strike ; where it is 
ufh-r, as in the uhovc second lesson, count three, four. To 
the double, count one, two, three, four. 


FOURTH LESSON. 

WHERE DID YOU COME FROM. 

Jjfft hand: fingers down, first finger on the second string 
first fret, A ; second finger on the first string, C sharp *eo- 
ond fret. 

Right hand: Give three doubles, one single, raise the 
fingers up, and make a half-strike, * 



l.rft hand : little finger down on thud murk or fret, I) ; '.raise the little finger up, (open).* Place the fingers down 
give m strike mid a half four times; the fourth half-strike, firmly. 



/.e/V hand : first and second fingers down, same as first 
position ; give a single strike, C sharp and E, uml a half- 
rtrike on second string, A, * repeat the strike and a half, * 


give one double, one single, raise the fingers up, and make 
a half-strike on the first string * 


Strike Hair Strike Half Double Single ITitlf 





P-£- 

l§— 

1. X 

C 1 X ‘ 

X T v 

f" * 

1 X 1 


Left hand: Little finger down, same as second change, give a strike and ft half, four times, last half strike open.* 


# .— < —. 

U=r=t 








£ 


■—-#-#— r — * 

- -— ~ — 


3 E 


I 


X 


1 


1 X 
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PHIL IUCE’S BANJO INSTRUCTOR 


Fingers clown, make a double, raise them up and make a 
single ; put them down, touch second string, then third. * 
Put second linger on third string, F#, touch it with first lin¬ 


ger of right hand, pull it with second finger of left as yon 
take it oil*. (Jive a strike and a half, open.* See the F 
sharp in the third bar. 



Repeat the same, all hut the lust half strike 4 ; make it on the second string, lingers down, cm A. * 




FIFTH LESSON. 

Fingers down, give a strike, touch second string; give 
another strike. * Shift lingers to fifth fret, K, it half strike 


and whole* strike.* Fourth finger down at seventh fret, I'#, 
half strike and whole strike ; shift fourth linger down to A, 
half strike. 



Whole strike*, * shift lingers hank to first position, on A 
and (’#, touch second string, give a strike, shift fingers to 
K, filth fret, half and whole strike,*; keep the first and 


second fingers down, put the little finger down, hull' strike 
and pull with little finger ; keep little finger up, strike, raise 
the others and half strike. * 


•1 3r<l I'unltlun. 



SIXTH LESSON. 

Do Mu. Roker Do. 

Left hand: lingers down on A and C sharp, give a strike; 
on C sharp and E, a half strike; on second string, A, give 
another strike; raise fingers up, give a half strike, then a 


whole one.* Fingers down, half and whole strike; little 
finger down, half and whole strike,* little finger up ; two 
fingers down, half and whole strike; fingers up, half and 
whole strike,* fingers down on first and second strings, touch 
the second, first., and third string; fingers up and give a 
strike. * The top line of music in this song is for the voice. 
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Lrft hand: Tw-o fingers (low'll, same as before; touch 
or half strike second string and give a whole strike, raise 
the fingers up, give a hid! and whole strike ;* fingers down, 
half and whole, little finger down, half and whole strike,# 


little finger up, first and second down, give a half and whole 
strike ; two fingers up, half strike and whole strike ;* fin¬ 
gers down, touch second, first, and third strings, raise the 
fingers up and give a strike. * 



t; I: ' u-sl* I •’ •'/ri/I 


“EIjSLSf 

-l*=i 


P-S-W - 




drove from dnr to 

lUir. Single. II H 

.... 1 !i 5 ,.JI 



1 X 



Iried to mend 

my 

yoke, and 

ring. 

n s n 

H 

H 

II 

11 Ula«l«. 

L3-_S-Xq- 

It 

cj 

I 

LI_ 

'i _ 

__0 _ 0 _ !v 

EEfe 



:p_rfr. 

1 1 X 1 

“x“ 

E. 

1 

I 

i 

J " ' 

1 l X 


i '• 

! ; 


i.rft Joi/td: fir:;t and second fingers down, touch or half} 
strike second string, giw- a whole strike ; raise fingers up, 
plaee seeond finger on second string at second fret, touch 
third string and pull second siting ioiim diutcly after with 


second finger of left liand as you take it awny from the sec¬ 
ond string ; * fingers up, give n strike* fingers down, touch 
second, first, and third; fingers up, give a strike.* Repeat 
this twice. 



i 

j 




I.rft hand: fingers down, touch second string, give a 
strike, raise the fingers, put second finger on second string, 
touch Ihe third string, pull the second immediately after 
with second finger as you take it away ; * fingers up, strike,* 
!itigers down, touch second string and strike ; raise fingers 
up, put down the little finger, half strike arid pull with little 


finger ; * fingers up and strike, fingers down, touch second 
string, strike again ; * raise fingers up, put second finger 
down on second string, touch third string, pull second string 
with second finger of left hand, fingers up, strike, fingers 
down, touch string. * The letters S, or AV, indicate a sin¬ 
gle or whole strike ; the letter IT, a lmlf strike. 
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1' IIIL RICE’S BANJO INSTRUCTOR. 


.SEVENTH LESSON. 

Jh’HRAll roll If Aim Times. 

Fillers down on A, and (*#, touch second string, give a 
strike, and touch thumb string once more, repeat tin; whole.* 
Uuise the fingers up, halt'strike first string 11, give a whole 
strike, touch the thumb-string once more, repeat; * lingers 
down, half strike on first siring, whole strike uml thumb¬ 


string once extra, repeat;* little finger down, like of hers 
up, half strike first string and simp or pull with little finger ; 
fingers up, strike and touch thumb-string extra ;* fingers 
down, touch second, give a strike and sound thumb once ex¬ 
tra ;* the whole to he repeated. Alter tin; repetition of the 
following lines the last two bars should he repeated threw 
times. 



SECOND PA in 1 . 

ringers down, half strike first siring, give a whole strike 
and touch thumb-string once extra. To he played nine 


times.* Put little finger down, others up, half strike and 
pull with little finger, fingers down, touch sreond string.* 
Kepent the last two burn three times. 





I 1 X X 11 



EIGHTH LESSON. 

Third Part. Extra Playing. 

First Movement .—Lingers down, half strike nil the strings 
together, excepting the thumb-string ; give a strike, touch 
thumb-string once extra, put little finger down, raise the 
others, liulf strike and pull with little finger; put fingers 


down, remove the wrist from the bridge, bring the hnncl 
around in the shape of a curve, ^^ , and half strike up 
the centre of the handle where it is marked A, on the fin¬ 
ger-board. making three notes or. the first, second, and third 
strings, C#, A, and R, together ; bring tbc wrist back, and 
repeat three times, * 


H RST MOVEMENT. 



1 X X f<> 1 Zjb 1 x X ^ 5.1 x X H 1 


1 











md 


li- 

■•■d 


mi 
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Stroud Movement .—A ftcr lint third time, you half strike up 
tin* mitre, throw the hand over, funning another curve, 
am! half strike the second and first strings together, A, and 
(>, fille rs duwu, uhuiit the third nr fourth fret, all), or 0 #, 
|,nng the wrist hack owr the bridge, Imlf strike; on first 
stmiLS whole strike, and thumb-string extra;* little finger 


down, others up, half strike first string and pull with little 
finger, put fingers down, hulf strike the three strings up the 

centre,__ *. 'This movement repeat three times. In 

making last movements the. right hund should follow this 


C) 


■uM> JJuV 1 11 ENT. 

t 

t if a i 

' 9 ' 


V S- 


l 


1 


x 


- 1 LJ 

X l 


1 


1 


rj:: 

x x 




9 . 

t.- 


9 •'#; 

#_• r. 


r r- 


X X 


'I. 

9 r 

□ 


, i ll 


Third Murrnirnt.— After tin* last half strike up the cen¬ 
tre, half strike tin* first imd seeoml at l) or l)if, near the 
liiiitiTs nl the h it hand, same as above; fingers down, firing 
the wrist hack over the bridge, whole strike and tourh tin’ 
ttiuinh string onei* extra;* pul the little finger down, half 
strike and pull with little linger, put little finger down in 
.-Mime place, touch second string, and pull the first with little 


finger, put it down again, touch the third string and pull 
with little finger;* touch thumh-string twice, half strike 
first string, pull with little finger, touch second, pul! first 
with little linger, touch third and pull first with little finger,* 
thumb-string twice, first, second, third, etc., finishing on 
thumb-string twice. 


Tlllia> MOVEMENT 

> A , I s 

a jr e - 1 #• 

l* m 


j* * > 




1 X X 


V 


ztf* 

i.v 


I s r* 


X X 




v 

4 S N 

■* ! f 4 

'-m 

x x 


kl- 

V 


•' I 
# 


r i« 

—I 

X X 


l\outh Movement. —Lillie finger down, touch first string, 
pull little finger, put little finger down, bring right liami 
around in shape of a curve to the centre of the handle, half 
strike the first, seeond, and third together ; pull the little 
finger, put it down again, throw the hand over and half strike 
the seeond and first strings, at the fourth fret, ami pull with 
little finger ;* firing the wrist back over the bridge, touob 

roi'KTff MOVEMENT. 

4 P 

*Ml_*—! 


the thumb string twice, (to be played three tunes), after you 
touch the thumh-string the last time, put the two fingers 
down, touch the second string, give a strike, touch the 
thumb-string once extra, put little finger down, others up, 
half strike and pull with little finger, put two fingers down 
and touch second siring. 



NINTH LESSON. 

Green Corn. 

First Movement .—Two fingers down, touch second string 


string with thumb, the thumb-string with thumb.* This 
movement to be played three times. Touch second string 
and first, raise the fingers, touch thumb string with thum 
first string with first finger, and second string with thumV ^ 


with 


first finger, the first string with first finger, and second the last three notes is a triplet.* 


illtST MOVEMENT, 

- ' 



i 


j 

i 
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.SVro/id A/oetw/i/.—-After tin: third time* you hull strike u]> 
tint crnl tv, lit row tin; hand over, forming another curves 
atul half Mrikc tins second anil first strings together, A, and 
(litii;i t m dtiwii, jilmut the thin! or f*mi th fret. tit i), or I)#, 
l,ring tin* wrist back over the bridge, hall strike; «»n firsl 
string, whole strike, and thumb-siring extra ; X little finger 


down, others vip, half strike first string and pull with little 
finger, |mi 1 lingers down, half strike the three strings up the 

centre,^_^ -X-. This movement repeat three times. In 

making last movements the right hand should follow this 



Thud Mum until .—After the last Imlf strike up the cen- 1 
ire, half strike the first and second at I) <>r Gif, near the 
lingers ot tin* left hand, same as uhuve ; lingers down, bring 
I hi- wrist haek over the I »i' n 1 ;m* , wiiole strike and touch the 
thumb string oner extra ;* pul the little linger down, Lull ? 
.strike and pul! with little linger, put little linger down in j 
s.iim* plane, iuueh second string, and pull the first with little 


linger, put it down again, touch the third string and pull 
with little finger;* touch thumb-string twice, half strike 
first string, pull with little finger, touch second, pull first 
with little linger, touch third and pull first with little finger,# 
thumb-string twice, lirst, second, third, etc., finishing on 
thumb-string twice. 


iuiah movvmkk r 



* t 1 * o i» 

r fr. 

r [ i.r f [..... 



i'uin t/i Mtuuunffit —Little linger down, touch first string, 
pull little finger, put little finger down, bring right hand 
around in shape of u curve to the centre of the handle, half 
strike the first, second, and third together ; pull the little 
linger, put it down again, throw the hand over and hulf strike 
the seeond and first strings, at the fourth fre.t> and pull with 
little finger ;* bring the wrist hack over the bridge, touch 


the thumb string twice, (to he played throe times), after you 
touch the thumb-string the last time, put the two fingers 
down, touch the second string, give a strike, touch the 
thumb-string once extra, put little finger down, others up, 
half strike and pull with little finger, put two fingers down 
and touch second string. 



NINTH LESSON. 

Green Cohn. 

First Movement. —Two fingers down, touch second string . „ . 

ith first finger, the first string with first finger, and second 1 the last three notes is a triplet.* 


string with thumb, the thumb-string witJi thumb.* This 
movement to he played three times. Touch second string 
and first, raise the fingers, touch thumb-string with thum 
first string with first finger, and second string with thumr - 



mrnSm BS 
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30 PHIL KICK’S BANJO INSTIlUCTOIl. 

Sn-0,,,1 Aloucmrii/,—VUurc Ihesccond filter cm lmsai.trii.ff thumb-string. To l,o three times. Touch the base 

' : “ 7 ’" ,'“7 '' ’ T Wi "' ™im> »'« huger up. touch first siring, loud.. 

" ll,!,t l "’ x ' r - Blr "« «'"• “»<I string, first string with first linger, second with thumb. 

yKCON!> Mo VkmKN r, 

19..#/ 1.:.-" - "v_/ I - °.% J*~r _3.. o i s T\ 

I A- # . j .; 7.^ ~ * r ~r - F--T 1 * f <> s h 


iA 


o 

; ii 


/htnt Mvrcuunt.■ 1 wo lingers down, touch Imss string boss nn.t first, string, rnisn fingers, Ion,-I, thumb slriuo li. t 

open, touch first string with first linger, seem,I string will, string with first liicer second sir..,., w it.' . 7 

lluniili, mill tin.ml.-string; tube repeated three times. Touch makes u triplet. " ' ' " ’’ " ' 


till HU MtiYKMKNT. 

-o- # 0 .' 

A it 


' ■ I" . 

i'fi- 


ii 


<1 

Ml 


1 T 

touel, Imss ; first second mid"thuiub rirf f "" l "" W '" l ’ U 1 ’ ’“‘"P (i " s ' r " "I’- ,,n "' !l lhu.nl,-string, first strin- w ill, 

.. I rnisn ‘Z^Z! T " 1 l .. .. 

.....-.- s... 

>0KUTII MOYKMKNT. 

° '■ % —% - - J-^r-- i -» | s '1T s m 

14 -Le- 1 ,M30m4l?m£i7 II 


ih*i *iii„g, tiiii.i i„ I n! '.nHim- l i' l ,'!i’t,,!''i,''', r , "'i r 7 .v 1 ' hii ? »i»«i •i»ji. h «„!, o,., nm „, 

l,H N hr«( finger on second string, first fret A touch first "l" ! " K *!!' ' 11,1,1 <<>"1 finger, see. 

" tri, :r::r: irJ wi, “ °- i> *~ -*« A . dc * 

i.o i.i i ,^7 N i. . 


t-—r—I- 


;.i*jUfo« r |.| M sccoml fi„g„ r 0 „ third string, 
«•eon" fret, touch first string twice with first finger, third 
s nag on,* with thumb, first ..gain with first finger, second 
v. h thinnli, and first with first finger, raise the second fit,. 

p ace 7 ‘V Wi ' h . . . fi '“ l with first finger, 

. . "o T'' T " mmJ #tril ‘S ■“ second fret, touel, 
U-e third with thumb, pull the second with second finger, 


land touch first string with first finger; last three notes is ■ 
[triplet. I ouch thumb-string with thumb, first with first 
finger, second with thumb, this is also a triplet. l'„t two 
fingers down on A, and C#, touch second string and first 
first 2 r “ tfi, ‘ Sfir ' * lrin 8 w ‘th thumb, first string with 

triplet.^"’ ,CCO W t,1C tf,Umb ’ 1,16 laSt ll,ree is a 
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Scrruth Mucrrncnt .—Three fingers down, little linger on! 
1ir„i siring, third I'ret D,second linger on third hiring, second 
In i first linger on second string, first fret A, toneh first 
string twice, the third with thunih, first string with fust fin¬ 


ger, scctmil string with thumb, first string with first finger, 
thumb-string with thumb, first string with first finger, #<‘u- 
tiiiil string with thumb, two fingers down on A, and C#. 
Same movement is repeated us just described. 



I'i,'hth Mun mmt. Bluer second finger on third string, 
M-enml tret, loueli first string twins with first linger, liurtl 
stiing oner with thumb, first ngnin with first finger, second 
uilli thumb, and first with first finger, minis I be second fiu- 
grr, touch llte third with thumb, and lirsl with h»>t linger, 
place second linger on second string at second fret, touch 
the third with thumb, pull the second with second finger, 


mid touch first siring with first finger; last three notes is a 
triplet. Touch thumb-string with thumb, first with first 
finger, second with thumb, this is also ft triplet. Put two 
fingers down on A, and C#, touch second string nnd first 
with first linger, thumb siring with thumb, first siring with 
first finger, second with the thumb, the lust three notes is a 
triplet. 



TENTH LESSON. 

It \ttu:s.vakk Jin, oil I Imu* ub Doodkn 1)oo, 

Little finger on first string, third fret, touch thumb-string 
twice, touch first string and snap with little finger ; put two 
fingers down, touch second string with thumb, first siring 
with first finger, third string with thumb; * raise the lingers 
and put second finger on second string, ut second fret, touch 


first string with first finger, touch third string with thumb, 
pull second with second finger, and touch first string with 
first finger, last three notes is ft triplet; keep fingers up, 
touch thumb string, first siring with first finger, second with 
thumb, * the last three notes is n triplet; fingers down, 
touch second string with thumb, first string with first finger, 
third string with thumb.* To he repruted, except the last 
two notes, instead of them touch the bass string open. 
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riHL IUOE’S EANJO INSTRUCTOR. 


lingers down, touch second string with thumb, first string 
with first finger, am! snap with second finger of left hand, 
put fingers down, touch second string with thumb, * first 
btrmg with first huger, second string with thumb; put. little 
huger down, raise the others, touch hrst string and pull with 
liUle linger; * put little linger down again, touch thumb 


\’0 


string twice, touch first string, and pull with little finger, 
keep it up, touch first string, * last three notes is a triplet; 
first finger on second string, touch it with thumb and snap 
or pull it with the first finger; put second finger on third 
string, second fret, touch it with thumb and snap it with the 
second.* 


m 


% , .i 

hun-dred years a - go to - duv i ^ 

h ila y ol(l n»w - »n set me free, 

-r_ h 


day My old nm.s - sa 

-£—£— 1— -p-- |»-» - 


set me free, 


4 »* H- 

i 


it litre.! times will, the thumb, \vf,i.,1, a"tri»!<• ?i.f| rSt 111 w “i‘ w,th ^"K'r, i>ut second ,; (mil 

.• “ = - - *** "■» - aaKtestsis—~ ^.. 

(*- f : 'V ; = if 

' % oi.i Kite ( | i( | or „ " ~T ;— » 1: 

i , , y ’ W1 ,oo|m, 1, de doo - ilen doo. 

—< >•- 1 o 

x 1 >' X 1 X . ' L X X X l '*^0 t- 1 '-f 


I put my bamo on my buck, 

Au.l started for de rail read track, 
1 ,,!! ly ^ cc *' * *" lrt m y liack, 

" ,100 I> I'll <le dooden doo. 


I (nibbled on a mile or two 
Vulout a boot, widout u shoe, 
t)b my feet .ley burt me so, 
Whoop ub de dooden doo. 


I bud lit trnbble.1 very fur 
Ileforc r spied de roil rood ear, 
&oon *'? lmlginc gin to holler, 
Whoop ah de dooden doo. 

5. 

I screwed my banjo up to play, 
Conductor inn along dut way, 
Uese nolea I gave my fare to pay, 
Whoop ah de dooden doo 


l)e man lie said he liked de fun, • 

Sut "id to l„„ k out f or mimber on 

* b ;''f "e "topped and off I run, 
v> hoop ah de dooden doo. 
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JIMP INTO DE WAGON, 

Open strings, give u strike, bring first finger and thumb 
down on first mid ilfiid ,-inng;i, touch first string, * much 
second string with thumb, first with first finger, then make 
a triplet, by touching thumb string, first string with first fin* 


ger, second string with thumb ; # put first finger down on 
second string, touch second string with thumb, first string 
open with first finger, fingers up, touch the second and first 
with thumb tuid fust finger, second finger on third string, 
touch third with thumb. * Repeat the suine. 





Whur d». 

11 itch de 


<» 

~ f.zl:. 

* 



(Mic - koo swells de strongest, (kino 
grey mule to de \vu - gun, Jump 




Sami* as above untd you come to the second star, thou 
move the little finger down to the ninth Irel, (<#, half strike 
i\*.ire, put. second finger on seventh fret, Fjff, little finger up ( 


givo n strike, bring fingers back to second fret, second fin¬ 
ger down, give a hulf strike,* raise fingers, strike?; the rest 
ns before. 


ml-* 




-N4-#- 


:«xy 




All, jump in-to de wu-gon 


Jump in-to dc wa-gon, And den we’ll have a ride. 


# o I s o o _.o ^L s!_<>_*>_ °w 0 ~? o 9£ * 1 —ilJfc. ^~^r_b — rr 

* ? J X 1 X^X 111X11 x 1 X 1 pi XiX 1X1X1 


2 I’d rodder Imh a young gnl wid lier heart and hand, 
Dan to huh an old one wid her house and land, 

Kbry Sunday mornin, when she’d be by my side, 
We cl jump in to de wogon and den wed take a ride. 
Jump into dc wagon, 

Harness up de gray mule, 

And all talce a ride. 





mm 
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24 PHIL RICK’S HANJO INSTRUCTOR 

OH, COME ALONU JOlItV. 


I ingcru up, half hlrikr, or louch first string, make a whole 
striku, (tirst imti fifiji), liuir strike «thi! uiu>!u strike again, \ 
toucli first string twine quick, make a triplet by touching 
thumb string, first string with first finger, second sfring with 


thumb, touch first string with first finger, second string with 
first finger; -X- half strike ami whole strike, first finger down 
on second-string, touch hccoihI, finger up, touch first string ;x- 
foueh third open, put second finger on third string, touch 
third again, touch second open, put first finger on second 
string and touch it.# 





Fingers up, give a strike, fingers down, touch first, string 
with first finger, second string with thumb, little finger down, 
give a half strike, and whole strike ; * little finger up, two 
fingers down, halt strike first string, snap it with second finger, 
put fingers down, touch second string then the first, pulfthe 

V--4* -M _CHORUS. 


Iir*l Willi second finger, keep lingers up, touch second and 
t mil, * give (i double, put fingers down, touch second 
,i,l S , ’ r ""l’. »'rikc ; * touch third K tri„^ op,.,,, h.-cou.I 
filler down m, third string, touch third, fiu-cro up, touch 
Hccoiul string, lingers down, touch the second.* 



I'mgcrs up, give a strike, put them down, touch first and 
second with first finger and thumb ; little finger down, give 
« half and whole strike ; * little finger up, two fingers down, 
touch first string, fingers up, touch first string fingers down 
touch second, fingers up, give a strike, * toucli third strino 


give a strike, fingers down, touch second string, give a 
strike, * raise second finger, toueh first string with first 
finger, second with thumb, second finger on third string, 
touch third, raise the finger and touch third again.* After 
this brace follows the symphony. 


5 

6 


—i 












K 
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Tin-, r* up, ltmt*li third string, give 11 strike, finger* down 

l.mrli 1,1,5 ,irst with * t!r0tltl lingCrrt doWn ’ 

yivr u stiikc, * finders up, touch third string give a «tnke, 
,»nd finder on third string, touch third, fmgrrii up, strike,* 
touch third, and strike, fingers down, touch second string 


pull the first with second finger, put fingers down, give a 
strike, * put second finger on third string, keep first on 
second siring, touch first with first finger, the second with 
thumb, touch the third string, raise fingers, touch the third 
siring again.* 



Milk m do dairy nine days old, 

Ruts mid dc mice arc get tin mighty hold, 

Ijoiilj tailed rat in ilc pail oi souse 

1 hit’s just come down from dc while folks house. 

Cornu along John, etc. 


An alligator emu from Tuscaloo 
for to fight dc Kunganm, 
l)ey fought till dey swallowed each odder down. 
Den wid dere tails dey took moulder round. 

Come along Joint, etc. 


It is now time that the learner should try a piece without 
llit, fingering, us he will find it <fuite an easy ta.sk if he 1ms 
properly studied the foregoing lessons in reference to it; he 


will occasionally find a piece without it among the prece¬ 
ding pieces, and finally without the fingering ; after the next 
two pieces the explanations will cease. 




















i 

j 

I 


l 11 .1.1 j it L (J I'J H 


VI XI i) 


TODDEIt SIDE OF JOKDA.V. 

r ,f"5' ,r * "'*• * iv « » >»'*<> »>»l 'i half. ...mil finder .... 

,,nh ,r, t K l " Mt 8i»« n "trike, touch !l„,i.,!,-.slri„.r 

once extra, first lingers .low., on fourth fret, I)#, raise 
"room) linger, give u "trike. fingers up, give „ strike;* half 
"trike, pul seeond linger down on fifth fret, given .trike 


i it O ilV U V 1 \) 1C . 


touch thumb-string onoe extra, first finger on I)#, raise s.e- 
g.ve a strike, fingers up, give a strike; * fingers.,,, 
f f r ' C< ;' l ,ut s<:co,,d linger on fifth fret, whole strike 
thumb-string oitoe extra, give a strike, put little linger 
seventh ret, first string, give a strike, have the first linger 
< . our, fret ra.se little finger, give a half strike, raise On, 
HIM, JIIIM lm!f wtrilio. 


p [* 


,, . * ** -- ^ ~ p 

u ‘ lo »•"!? » «>»«. '"Hit <le times as ,ley gnlunn- ■ If it who r 

Att if „ 6n „ S V S s yfi > »„, II It pfia«,»whyo f e,M.r*ey.a, ..pphnal on, 

' x 1 1 x , x , ,r x TTT-v Prrx.7 x , x * u' 

.■ u,i ?'’ ,irM " i,h ,irBt lost. 

t »i.h«r:, iZi • ZIT r s,ri "* fir - . . -.. o.ii. 


Hepeat the same ns above lo the first star. f>„t 

linger .low. first ms! seem,,! fret, half strike , , ... „ ... 

. . .. . . 

r/,. 


immmk 


u 


S - - 

s # 


(• 

!"‘s! i V l, r”'""^v. L™„„ 1 ,. 


O 0 





fingers up, give a strike, * touch third and first with first 
huger, touch third string with thumb, first string with first 
mger, second string with thumb first with first finger ; make 
‘ touching thumb-string, with ,burnt, first J 

second w,th finger and thumb;* two fingers down, touch 

second nnd r«f W !*U . . ° ■ *■* luucn 



1 1 X 1 o i 


'ft- »•«* u.uuiui* i\vo Ungers down, touch ond 
second and Unit with first finger, touch second with thumb, Iger. 
onoRus. 

mm 


first with first finger, and pull with the second, fingers 

r-..—** 



t" : 

tv 


)!! 















I 

§ 


k 
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I 1 ' 1 ” 1 «>« 

i :!i:t 5 ^^H ll cn 1 noc ( , 9 a ryi , lW u re . 


, 41><. first to tlui lit 8 *- 8 * ar ft ^ cr 

It,-pi-lit Om |>rrc«'l>"S , ‘ ,l ‘ | 1)WI1 on in-coml strinjf, 

t.S’ th.:,i ** -a ** w,«. 

mil .m tim'd 


«•""* . . „ _s_ V A_rr 

?s f * ^* 3 ; 

O^U If •)«, N # . I». \4 . - JZX \0 * *-*■■ li,.ve 

i /Vi'i 1 1 • > ; ’ J • v v , . M t mr ,i rui ui to i *“•’"* Cl 

\ J *■" - ,r ■">■ •£-*. t 7 tTjv" - • -«-*-v-* s 7 ^t'r= -'? r'-’k-lf 

r«* r,-P' -i* i fe SS : _= 1 y -^ 7 ^ ■ ■ ^ 1 

"7 -f irp* c, s-. .. p, p, s' 1 

X 


1 


X » 


Dm- dr ". 1 r‘up' a!-'•*>7.vl.i, 

A...1 in -In l^'-’ 1 'Xm- to w.-t ym.r li,-, 

'I’li twenty () i, Jonlmi. 

Hut. U’» ohcuiMi on l V )e ,\ pH pull uil* my 'mat, l * tc * 

Ntm . wln-ii you won. to «•=' ^ ”‘ iimr " S “ U,r 

sJ:iA' . 

Din i l'fv -V" ,,;. ‘ nil' III. J»rdu». 

l,ikn ,ln 1” ‘*1 ,U: 0,1 ‘ '' k’k, I’ll (lull I'll' »>y clc 


A Y£/J^ d . 

l).!r,L.. idimdd mind do l.mmis ... •'<»>' 

Tdl W 'M 11,11 •>« Sl-u'Jiiu'i.fr’my n"" 1, «»". 


1 »*#i itirrrt. it liuly I moot 

tim.* *v ft,,L rr^ir : 

Sny» I, “ 1 l,: "'nd«r l r *idn <l oi>'-I<>f J "‘- 

And my w»toh >» 011 JlU u olf my cent, etc. 


















written peorigiBn . ° nw,thout 


VlllL RICE'S BANJO INSTRUCTOR. 


OIF, SILLY IS DE GAL FOR ME. 

I’infers down, give u .strike, lit I lo linger down others up, 
give a linlf strike and pull with little linger ; lingers down, 
touch first and second strings with finger and thumb, half 
strike and pull with second linger; fingers down, touch.see- 
mid string, lingers up, give a slmv strike ; * touch thumb- 
string twice, little finger down, touch first string and pull 
with little linger, two fingers down, touch first and second 
string with first finger and thumb, raise the second finger, I 


put it on third string, keep first finger down, touch first and 
second strings with finger am! thumb, touch (bint with 
thumb, first with first linger,* touch thumb-string twi.-e, 
nut little linger down, hull strike* uml pull with little fhmer 
twM Cm - vrs *l»wn f t„,,ch Hrst and second with linger ami 
thumb, half strike and pull first string will, second linger ; 
lingers down, touch Heroin! siring, lingers up, touch lirst"nnd 
third string; * put second finger on buss string, at second 
tret, give a strike and touch bass with first finger, put first 
fmger mi second string, second on third string, give a double, 
touch third string, fingers up, touch third again. * 


% >: it •• : .y r;! * * > ;i;-il 

■x & !i. r* xx t. fix S,--Si'S-jf l/ V; I;'ll 

I A r * 


l ' i "«" r " "I 1 ' " hik ” '*"«• '""<>1. third string, Hlrilu, uir«i„ 
jmt ml finger on tliinl Mri..-, flr«t linger on second 
» ring, touch third, second nnil first with first tin-er • * fin 
gcr» down, .trike, put little finger down, otlmr. «... half 
strike und pull with little linger, finger, down, touch fir.t| 

I" 1 ““T* W ', 11 ' raise the second finger 

and put ,t on third string, touol, first string with first fin-rer 
second string with tlmmh, lime!, tliinl string, and first-* 
lingers up, strike und touch third string, put first linger on 


chorus. 

lien while folk.pi. ty i my 


uon, string, second linger on third string, give „ slrik( , 
to.ieh third Hiring, seoon.l „ml first, put second finger o,, first 

-drmg, touch first, put fourth finger down on first sir. 

touch first string, * to,,,* th.imh-slring twice, touch first 
«tr„,g pu l with little linger, put two fingers down, 
ueh first and second string with linger „„.l 1hu.nl., raise 

- r"" 11 U 7" ,C,, “ nl «»>«•'■ fi-t string 

, ' l> Ht "*««1 string will, Ihi.nih, third with first 

huger touch third wiring again. 


*y (n«, forl.ero'(. K o„,lwhl.kfy,<.omonmldrink. Oh HuMv 1. # 


lX 1 *X 1 l t i x To 7 > 

•Sally is dtt gal for m( . > 

I wont have any udder. 

If Sally dies, to-morrow night 
111 marry Sally Cudder. 

I went down to Sally’s house, 
fully wasn’t home, 


"7 y t'sr tiers', gooil whl.k,y, JJnd^ Oh H.W, fa*. “ 

KJq ojv-j * o *> n ^ „ | . 

C iX 1 1 IX II 1 i Vi 1 V j 

1 x X i o 1 x JX 1 l 

I sat myself in de old arm chair 
And played on do old jaw hone. Chorus. 
Chorus. , , , 

dut I know 
Or ever I did see, 

Her name is Sally JefTerson, 

•She is de gal for me. Chorus. 
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I N ST ltU CTO It. 




Roll ltidlcy. 


OOMrOHED BY JOHN SMITH. 





Oh, <lcy take me out on Tater hill, 

An.l make me dunce against my will— 
Dey make me dance on sharp edge stones, 
While chry niuga laughs and groans— 

Oh Hob Ridley, Ate. 


i nigga will he nigign, uny how you fix it, 
ttiidy will he brandy, any how you mix it; 
ye thousand niggas dancm Juba to de Oyinbul, 
i dear Moses, how dar toe nails jingle. 

Oh Hob Ridley, Aco. 


4 . 

T wish I was hack in Old Carl in a, 
Work in in de field along wid Dinah, 
1\1 make do woods around me ring, 
And dis is de song dat I would ung, 
Oh Rob Ridley Oh. 
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Hoot Ilog or Die, 

-- ^ . A8 arranged uv ruiL RIOB 

rr:: t. 

* ■ 0 .•«—V- I Jap}, ., 1 .. f*. 1 ^ ’ .. 


1 x fe—, Hr^ 


_0 


1 x x 


» __ r » 1 


eh *y'H»*'* Miiml, KbryMy forded now i. u T U . Z~wT 7 ~' n 7 ^~ ~ 


rfei 


»VM I'IIONy. 

# o '£f 




IS® 


WIIUHUS._ - 

T,l< ' hu - , « i,l<! '» »W -fill fu< |„ lf t | ln 

T~° —J -«__.. -I I s 

V ' 1 - - 


ff # "—=* 

, »J=W 


1 —* - V-= P -V_ 3 , T f> ° U| ’’ but ' V ' ,at r ° ,,ml » waster. Do joff ,J |1(r 




0' -#* 

J< ic 




-5L.J8._p__ 3 




3 2 - * fcltsr-’“> «•> 

!s«ra-” S/is-*. ;;■ 

Do jog- uloiit, Hri^li.im Young and Gcn’l In., ’i » <In £° togedd* 

4 If any olid, ",....„ .. ' »c<Mor, * ( ' c " 1 W, look out for win, 


“ "ESSfl^jS* to in (l .rS: ,0r> 

Ami »l,°w em ,]„t dov lmvcn,^ ;;j;|' Sf ? u ‘v«ry clear, 

jm&StSss ** 

Aa Uuvy Cr " <;ket 

Do jog ulong. ' 


Do jog along. 




*asrarri 
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I’m so gla<l, &c. 
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Gcttiii Up Stairs. 




Px 1 1 x x 1 1 >< * >< , x 


-3_•!_ 

^£EE£-.t 


«=±tsfc 

XX 1 1 


II 

1 X r 1 , , x 


1 X 1 X 


as* 

r -^~ 


#• ~fc-°~Ts- 0 — 0 ft "__•* ,£ fcrx i 

: ? 5 - p x - :: r^ f> 4-1 IP 

x 1 X H=x * . Px , > 


Pieajrnne Butler’s conic to Town. 


u., v.i, iT^ 

1 0 1 111, ~~ 


kali lia, I 


rg^rt^d; 


ftfjL ft 7 T T l ofr * ««■* v* fm. 


•.r - - 
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Picayune Butler’s coming.—Concluded. 





i-uyuiK! Hut- let's cumin, c om * in> 

^ r^> * x » * 1 * 1 


About Rome twenty years turn. 

Old. Butler rei^neu wid his old Banjo, 

Ah, ah, . , - . .. * 

Twas u gourd, three stringM, and un old |une «t»ok, 
But when he hit it he made it 
Ah, oh. 

Picayune Butler’s comin, comm, oco. 



3. 

Picayune Butler ^wine to rise, 

And meet his friends up irt dc skies, 

Ah, ah, 

Some thing else am mighty true, 

Do Banjo gwine to be dar too, 

All, ah. 

Picayune Butler’s comin, comin, &o. 


Now ladies nil I’ll hub you know, 

Dar is no music like dc old Banjo, 

Ah, ah, 

And when you want to hear it ring, 

Just watch dese fingers on dc string, 

Ah, ah, 

Picayune Butler’s comm, comin, 
Picayune Butler’s come to town, <ko. 
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bobbin Round. 



JLif if -fi-0 5^0 0 5„ fc .," N r,m "' 1 ' N-V ^ .... 

' 1 x ^ 1 1 x ^ r< F, >sr a 

... * 1 x * x P* FF t . x ■ x 


/T#*aV---'~f ~.','T.zrmi-fcrv i N - 

W-^-E^ r^^ :> [; :J .. 

■#-?->__ 1 1 >r^< u 

~rn 



m 



N'f 

'[*y K” bob • bin « . rmitl( i 

U-V- 

. 

— 1; 


'■j h • >>•*. wi,, bob, bobi , W(1 ,. ' - ---fb—K- try- 

> ?.; i£- ~ 

f 7 ^ '^¥,¥, =^PPISPIpii 

aea aarnent had hia day, . . 1 0 X l*X 1 

1 r?°.V , . fwr fc .™ ■«•*»• of a ^ 


£ 

A IX 

2 De great wa aarncnt ]l(ltl hia d 

Ilol.hir, ronmi, around, aro„ n <1 

To .fodder clim* it £T' 

An be Went bobbin around. ^ 

],<>,,b,n * '“''bin, bob, bob, Ac 

-I Some Indie, are an very M „.1I, 

Wea !.;;; ,,i l r,,, ! , " ,1 ‘ ■roim.i, 

ear hiifh heel J M>oU to „ fc 

lioblxo round .round, around ’ 

... . , «obbm, bobbin, bob, bob, Ac, 

ilogbaliead hoop akirU ia all d« r, Ke 
Bobbm round, around, around* ' 


Ju.t room for tvo ln.1,1. „f . „ 

A d 7 {(^bobbin around, 8 

Bobbin, bobbin, bob, bob, Ac, 

6 H!l ' lD K , 'f i , fooatera ail da gn, 

Ho u!I°« J,n ro,,n,,, around 

Ho tall you cannot bear them crow,' 
Bobbin round, around, aroZt 

Bobbin, bobbin, bob, bob, Ao. 

6 ^SSSl now yo S want to by, 

Bobbin round, around aro. 

U no »««ount if it abt 8hanga“ d> 


A bobbin round, around, around 

7 n . . ,J ° 'bobbin, bob, bob, A< 

l5oU»rr*"; H K ,,,s u, 

W„ . l "* ro "' ll! ’ around, around 

aMt.'** 1 ' , h " t «cr 

Bobby round around, around, 

8 H , .J 1 b,>ln ' ,M >bbin, bob, bob, A< 

ftome in bloomer drea. appeared, 

Dc y 1 i , 0 b 8 b ^ t ro ’ ,n(1 - ■""iff around 

y A. dev w ^ n VJ?v7- WanUd brard, 
d M ‘ bobbin round. 

Bobbin, bobbin, bob, bob, Ac 
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&%r iif 

I ^ .. . . 4 . ,.11 When you catch dc puB.ny cat, _ 


tVfj 


..... *"• ."'‘“"r'sH'T'i - !! 

, . s. . A' ••• Afv P 

r - - j L=*. : == ^ 

, J X 1 , X 1 I XIX 1 1 5 


, . i... imp oh. if y« u tll! llln 



it <> 

»■*«* 


demt you lut her wjnull. <>!*, 
i» p .... o 


you colei i tin Mn«k cat, save him, nave him, 

£ » *_!W> 


N 

* Z 1 




• r~: 






l: Ffc 


l X 


___ chorus._ 

£•**■ s .S.«J ' M £ £.•*.' ^-'I s 

J . , i • . If you catch de 

WMnrii you eat ell de white out, »huve him to <lc tail. 



. . t . ]f you catch tie black cat, 

•h <lc white cal, »bave him to <lc tail. J () 0 


T 


* es 

I x 


* *r**\ 


X Xi‘1 


I - # 


Have him, save him, When you catch de white cat. 


! =P^[| 


shave him to dc tail, 
l 



Dc Tom cat’s a gemman and rambler in do dark, 

Hull dog he bow wow, and scared him wul his bn. 
When you catch de black cat, save him, Haves h , 
When you catch de white cat, shave him to d . ta . 


IJ Bull doe bellowed at de bristles on his back, 

Wlien be sce’d de pussy cat peepin through de crack. 
When you catch de black cat, save him, -ave b rn. 
When you catch dc white cat, shave him to de tail. 


De bull dog grinned, dc pussy cat laughed. 

Go away bull dog, you hav nt seen de half. 

When you catch de black cat save him, save him. 
When you catch de white cat, shave lum to de tail. 


r 1 

















I'm off for Nicaragua. 
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I’m off for Nicaragua.-—Concluded. 
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it 


z.if * • * 


S > 


• r r 


mi 


„i. likes to Iruli-hie will dc white folks. -- - . 

v' s 

* V“'o ? x i o 1 x x !* !<x 


To ilo laud, Oh to de land. 


*■■*- 

# 


• - '1 ;II•'J * ill: 

fti r .11 .v,., lull n 


Tu (1,{ hind, Oh to de land, 


Oli, oh. oh, oh 

*1 


Oli, fare you well my lub, now I 
IN a o 

n 1 


'!;)** 

i<fi) * 

'# - 


ill ISO lllllii, ''I' ... ’ 4 w *1 0 - ,, 

I ..on_ _i> _« _»_ 4 _rr— J-r 1^3-° -°-3-^ f 

h : P:: ^ o 


% ’* * : 5 s'h £=£ 

^ . 0 * * . _ I*.<r ft. r Ni 





„.. ‘.:ZTi'.r r-'ur ... 

__._' S. N P* , •» ♦. . >2 I* O_ I ‘O il.-2--fl- 



| stepped on de Isthmus my for tuncfor h, try. 
To aing dia sens and play for <««• I Waltcor, 
Oh 1 neber shall forget until de day (I t, 
l)i*rc was Imrtl times den m Nicaragua. 

To de !«nd. &o. 


I struck am up a tune, and .ley all *» l> lttnc0 - 

Oh dcy’rc de hoys data K ot the game for hghtm. 
To de land, &c. 


Dev Mowed upon de fife, and heat upon de drum. 
When .ley found de Costa Bioau. was advanoin, 


When dey iminu uu wdi« -- 

Gen’l Walker said, guess we’d better let em come, 
Dey shall hub a ball, to set em all u doncin. 

To de land, dec. 


De little grey eyed man begin to call aloud, 

I)e figures for to set de ball in motion, # 
iTe’li furnish dem wid music and feel it mighty proud, 
Now go in boys, and make em change dare notion. 
To de land, dco. 


W 


^saissassiBS.** 

To dc land, &c. 
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Machine Poetry. 


SYMI'HON'y, J-——__ * 

v I I 

r fjit4 . KiJ C 3 I T-^ ^ . CHANGED DT F. D, OONVEBSB. 

^ it * 



^ .5 II §=g: yj j fips v.v r 


h -1 ' .. Ure ' «'»!• Jo cko . 

j o i x <x , r x r—— .* 


( 19 —fc^fx—%-.—.__ 

Ilf-^-kr 

- on do foot, And stick »... .i„ . ' . ~~ 


*— ----- &-~—~zzzzz: — 

##. 3 . t..T' AwI T T W ie f~ ^W.-t Jo™ tinu-.7oi7i^; 

r 


ii 


f # - ». 


1 l X 


i err 


i i 



Me monkey climbed u tree, Wako 

^ lien ho got no to do toil *K ,et ar on d ° liecl f 

Ho says to himself, 1 r 1 r 0,1 (Iu h®*!, 

I guess I’d better—turn Or'nf c ^ lored mRn » 

right round und como down a<r ln i,„ ,! n ,y° u —one of 

« 0 m. dem long * lokerjr fish dut looks like 
a blaok snake. 


4. 

Nigga cotohed u woodchuck. 

Me eat him in a minute. 

Me eat him up so quick, 

Mat he did’t have time to—take 
uo hide of do animile. 


United States it am dc place. 
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United States it am dc place.-- Concluded. 




-#- 


r-. j. JM IU> lvtt<r . lish (lev 



L didLTS.” 4- H.H .ley laid low for blue flie, F*»- -g out good bye Joha. 



If I wan a soger TM be some, oli, oh, oh, oh, oh, 

IM bent do Hfo and blow do drum, ah, ah, ah, ah, ah, 
Dc sogers way dat fightin’s funny, oh, oh, oh, oh, oh. 
But when dey’d fight I would runny, ah, ah, ah, ah, ah. 
United States it am de place, &c. 


3 Dc greatest man dat ober lived, oh, oh, oh, oh, oh. 

Was Barnmn, now see what he did, ah, ah, ah, ah, a , 
lie made dc ring tail monkey dance, oh, oh, oh, oh, oh, 
And bro’t a Russian cat from France, ah, all, ah, ah, ah* 
United States it am dc place, &c. 
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Oil de Law Gals. 




rudder hub de irriiillc. Dc hm<i< m»lr» ,l» I......_i_ i ...... , ....... * 


rudder hub de Du bees make do honey ooml. and suck it from do llower, I'm pluyin on do hunjo hy I 

**-*-^ ^ -- N—r*-N___/*.„ 





- --w OHORUS. m - 

lo - CO - mn-fivo lutiViir Ml. .1-. 1__i . 1 I. . . v — 


«'LLL:r4 vo rLL.°Lj 1 l v do ^ m ' !n ,ie too* Hi,. mV*^:** JBll , 



. 



Masm rood do big book all uhout de fightin, 

I dim ob de Russia bear de allies am a bitin, 

I Jo queen and de emperor d.-y tnught it mighty funnv, 
When dey come to pay dere bill, dey couIJnt relic 
money. 


dc 


Oe eagle Ilyin sky high, de parrot try to mock her, 

lf?w“i'H®? r y r“ “ *S'! n0 0U 1 tto ,. fi K ht for G «n’l Walker, 
If dey catch dc Costa ltioans dey’d work dem in to chowder 
nam em in be big gun and blow em out wid powder. 


[4 Old boss be kick high when he takes a notion, 

Danctn on his hind legs a mighty pretty motion, 
ilull frog ho winked and jump in to de water, 

Oar he sat a grinnin at de alligator’s daughter. 

i 5 Long heel woollejr head choke to defT wid butter 
I Massa cotch do mgge drunka loafin in de gutter, ’ 

t ut him on de treddin mill to moke him work de liardcr, 
Ve crows are talkm French to de turkey buzzards 
farder. 
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Oil, wliat’s ilc matter Siiso Ann. 
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PHIL RICE’S BANJO INSTRUCTOR. 

Somebody’s in dc House wid Diiuili. 


Oh, tiomc-liu - dy in de 


Oh, some-bo - dy in de Iiouho wid Di _ nuh, _ 


i rfe 


p •* i* i p:cJ • =£•* . f • •! £ : 


Smncliu - tly in <lts Iiouho, I know, 

_55...5____ 


1 


'4 





Sornebo-dy’s in de house wid Di - null 


A pluyiti on dc old Hun - jo. 


DIALOGUE. 

Is* Nigger .—(Three or four loud raps at the door.) Who’s 
date ? 

2d Nigger. —Why, do’nt you know who I is, Vs old Jo. 

1st Nigger. —Why, is dut you, Jot 

2d Nigger. —Why, yen, nigger, hurry up mid let us in. 

Nigger. —Now, go uwuy, nigger. If you do’nt I’ll throw' 
a whole cellar full of hot tutors right down your froat. 
(Plays banjo very soft and listens.) I wonder what’s 
dut, (continues to play the banjo and listens). It sounds 
Tike a banjo in de back parlor. I guess it’s some funny 
blubber lip’d student nigger putting on uirs; I’ll tell 
dat gal dut I heard some one in do back parlor, in fact, 


I know derc’s a nigger in de house wid Dinah, 
Dere’s a nigger in de house, I know. 


If I cotch a nigger in de house wid Dinah, 

I’ll knock him on de head wid dis banjo, 

(Listens and commences playing very soft.) 
DIALOGUE. 

eh, I hears you, nigger, dal’s a big blubber lipM niggur, 
making lub wid my Dinah, I tell you what it is, de gal 
need’nt tell me dere is’nt any one in de house, (plays 
and listens.) Eh, eh, my dander is a risin right up,— 
de fact is I’m sartin, yes,—I know 


Dere’s a big buck nigger in de bouse wid Dinah, 
Show me dat nigger in dc house, by Jo, 

13ring me dat nigger in de bouse wid Dinah, 

I’ll show him de size of my big toe. 


......... , 
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So glad Dinah left me. 


. * 

Di* snug I’m ij;^ ***** to 

Si 


• >--> 

sing you, Is 


il¬ 
licit t II 


gill called Di-nuli, She 



0 


■■ f 0 |. 

M.ilr my lirmi n - "iiy frrnn urn, Way down m 


OBORUS. l«t Vole*. 


wm 

i\\‘11 in ol 

••# v ’ 5 f 
>'# ;- f ;JV r 


<’nr 


fc. 


li - nu. Oh, - r»u 



0 

■ 0 J- 



1- -1' 

■ w — 

80 

gliul. 

. __fc 

F 



T7Z 


! . ' 

* —*z_j 

'0 



So frlutl from my licart, 1 »c so gl<J dnt 

, - N S' f J* -_> 

1 * 


llo eyes was like de turtle dove, 
And her foot like de giruflum. 
When she rolled her eyes at me 
I’d ulmost die a laflm. 
l)en l was glad, 

So was 1 ! 

Den she wns mad, 

Oh my eye. 

So glad Dinah left me, dtc. 


I took her to u ball one mght, 

And when we went to supper 
She fainted and over de table fell, 
And stuck her nose m de butter. 
Den 1 was sad, 

Oh my ! 

1'elt so bad, 

Tought she’d die. 

So glad plinth left me, dec. 


Dey used camphorenc to fotch her too 
Jflut den it was too later, 

A turkey leg stuck in her eye, 

And she choked to death wid a tatcr 
> Den I was mad, 

You get out! 

Den she was mad, 

What about ? 

So glad Dinah left me, dec. 


i 4 
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Don’t mind Sloven. 



■-# - 

V 


t #' 


( ill law 
.Sle-veii Inlil a 

J N 5 


# # 

■*t, 

ladies, 

.4 ' 

' * I > 

! I ! 




/■ 


✓ * 

you hear lullt of Slcvrn, 
loM Imy her it bonnel, 


f-? | 

l 1 1 - ■ 1 


r^- 

* > : 


Sloven's such it 
Bill lio lll'V - IT 



v ^ o non us. j 

• is i 


** 

voti m v - er can be - lievc liitu, ? 
vou may ite - pend up - on it. J 


* -J. 


Oh 


law 


la - dies, 


S 

-iN 


P>:T^ 

r i* 

1 I " 




y I went to a hull twas lust Saturday evonin, 

I looked in tin corner, and dare sot Steven, 

Steven licked his tongue out in de corner, 

A. nigger gal see’d it, and l taught she, wus a goner. 

3 1 got a little water, und I Hung it on dc critter, 

1 asked her how »he feel, she feel a little better, 


Den I slmbotl her head, put on a plaster blister, 

Site looked dc debble, or else tie debblc’s sister. 

4 Steven had a dog, lie neber told a story, 

; He bark up de tree de coon dure surely, 

Steven cocked bis gun, put his finger on de trigger, 

| Slam bang weut de gun, and down came a nigger. 
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PHIL KICK’S BANJO INSTRUCTOR. 

Do 01c Grey Goose. 


4S 







S She was de nrettist gal in town, 

Du utters tlo admire her, 

And ebry time dey sou her strut, 

It nuts dar hurts on lire. 

Oli look dur ! 

n I sou’d her at u hull one night, 

()!i ! wile looked mo lazy, 

She wink for a lock of di« child’s hair, 
To set de nigger crazy. 

Oh look dur 1 

4 De hull WUH ober I took my scat, 
Clem Green he Mow’d de bugle, 


Dan Tucker he guv out de hymn, 

Dey culled it Yankee Doodle. 

Oh look dur! 

6 I thought dut I would bust iny boots, 

To see dern niggers cry in ; 

One ole wench rolled up her eyes, 

Just like u calf a dyin. 

Oh look dur 1 

0 Hut cumin to herself agin, 

I gave to her iny hand, 

Her hair hung down her coal black cheeks, 
Like see weeds round a olam. 

Oh look dar. 
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Oli, Jenny gel your hoc Cake done. 


SYMPHONY. 




2 As I was gwine long de road, 

On a stump dur sat a toad, 

Do Tadpole winked at l J ollewog’s daughter, 
And kicked do bull frog plump in de water. 
Oh Jenny get your hoe cake done, Ao, 

3 Apple cider, an percirnmon beer, 

(diristiims comes but once n yeur, 

Dinger puddin und puhkin pie, 

Drey cut kick out bluck cat’s eye. 

Oh, Jenny get your hoe cake done, Ao. 


4 Dare was a frog jumped out de spring, 

Jt was so oold lie could’nt sing, 

He tied his tail to a hickory stump, 
lie rared an pitched but be could’nt make a jump, 
Oli, Jenny get your hoc cake done, dec. 

5 Now white folks, I’d hah you to know, 

Dure is no musio like de old banjo, 

And if you want to hear it ring, 

Jist watch dis finger on de string. 

Oh, Jenny got your hoe cake done, Ac. 
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Darling Nelly Gray. 





V When the moon lmd climb’d the mountain, and the stars 
were shining too, 

Then IM take my darling Nelly Gray, 

And we’d llout down the river in my little red canoe, 
While iny banjo sweetly I would play. Cnouns. 

3 One night I went to see her, but“ she’s gone !” the neigh¬ 

bors say, 

The white man bound her with his chain ; 

They have taken her to Georgia for to wear her life away, 
As she toils in the cotton and the canc. Chorus. 

4 My canoe is under water, and my banjo is unstrung, 

I’m tired of living any more, 


My eyes shall look downward, and my song shall be unsung, 
While I stay on the old Kentucky shore. Chorus. 

My eyes arc getting blinded, and I cannot see my way ; 

Hark ! there’s somebody knocking at the door— 

Oh ! 1 hear the angels calling, and I see my Nelly Gray, 
Farewell to the old Kentucky shore. 

ClIORU* TO TUX Li»T Vxftax. 

Oh! my darling Nelly Gray, up in heaven there they say. 
That they’ll never take you from me any more, 

I’m a coming, coming, coming, as the angels clear the way, 
Farewell to the olu Kentucky shore. 
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Machine Poetry-.- 

SUNO By O. SWAIN DUOKLEY. 


Oil, Ladies All! 

COMPOSED BY DAN EMMIT. 





y Eighteen pounds in do corner oh de fence, 
Lynchburgh gals lmnt. got no lurning, 

I danc’d ail night wid Funny on de fence, 
Until I run my head against a post. 

Oh Indies all, &c. 

a Wid Funny 11. \ fell in 

llut durn my skin she gib me do suck, 


When Fanny me began to snub, 

Dis nigger felt u« tho’ he’d been struck wid a hot taler. 
Oh Indies all, &o. 

4 My heart was broke, I like to died, 
f i f stuck my head into a pint of water, 

To drown myself it was my pride, 

When Fun step’d up and ask’d mo in to tuke a chowder. 
Oh ladies all, 6co. 
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That’s so and you’d better believe it. 


By a. SWAIN EUOU.EY. 



s 


u # CHORUS. w w in , 
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'Hint’s no, and you'd hotter bo- lirvc it, That's ho, and you'd bet * ter be - lievu it, With a 



‘J Tin; infant lilies she wants a beau, 

As soon ns she cuts bur teeth, you know; 
The youth lie wants a goatee too, 

That's no, and you’d better believe it. 
That's so, Ate. 

3 The South they would the Staten divide, 
And fast words fly from every side 
Hut, they will never let the Union slide, 
That's so, and you'd better believe it. 
That's so, Arc. 

•\ The Mormons now begin to see 
Their fun is up, and so do we, 


So Young must run, oh yes Sir-ree, 
That’s so, and you'd better believe it. 
That's so, Ac. 

5 And Brigham with his wives must go 
A dancing on their heel and toe, 
From that great lake so salty O, 

That's ho, and you’d better believe it. 
That's so, (fee. 

0 Buchanan knows just how tilings run, 

So Brigham need not try to pun, 

For Scott will show him now it’s done, 
That's so, and you’d better believe it. 
That's so, Ate. 
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Sandy Boy. 

i ARRANGED BY riflL. RICE. 



Son 
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Dcyil’s Dream. 



I 

! 


What’s G o i n On? 
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Phil llice’s Excelsior Jiff. 
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Wiioop Jamboree. 
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The Old Gamier. 
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Rise Old Nappcr 


ARRANOED DY miL. RICE, 
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Mrs. McCloud’s Reel. 
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Set ’em lip John. 


BY BUCKLEY, 
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Power of Music, as executed by Tom Briggs. 















Original in Brown University Library 

Not to be reproduced, published or 

p la gg c H i T B M W tha i 1 i ns tit u tiaw wi Hiq u t 1 

written permission 


I 
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Power of Music.—Concluded. 



I O i 


Joint Diamond Walk Around. 



x o x o 


>- 


V 

























60 PHIL HICK’S BANJO INSTHUCTOlt. 

Grape Vine Twist. 

ARRANGED BY PHIL. HIDE. 



Old Virginny Jig. 
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Mr. Brown. 



Snap, Flip Toodlcnni Deo, 


SY 
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Tlio Darkie’s Jig. 



Buckley’s Walk Round. 
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Essence of Old Virginia Dance. 


ARRANGED BY I*. B. CONVERSE. 
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Dick Slitcr’s lied. 
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Buckley’s best Reel. 
























